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CASTS FROM EGYPTIAN AND ASSYRIAN SCULPTURE, GALLERY 


COMING EXHIBITIONS 


T the close of the exhibition by 
artists of Chicago and vicinity 


and the display of recent etch- 
ings, the Art Institute will hold an 
unusually large group of exhibitions. 
From March 8 to April 2 there will 


be seven individual exhibitions. Be- 
ginning March 3 and continuing until 
the twenty-seventh of the month, room 
47 will be used for the display of ap- 
plied design work from the elementary 
grades of the public schools of Chicago. 


PAST EXHIBITIONS 


EBRUARY 19 was the closing 
fe date of the retrospective col- 

lection of French art, which was 
loaned to the Art Institute through the 
courtesy of the French government. 
Representative works, produced through 
a period of forty years dating from 1870, 
made of this group of paintings and 
sculpture an exceptionally important ex- 
hibition in its relation to contemporary 
work. For this reason, as well as for 
the privilege of having in the city actual 
treasures from the Luxembourg, the 
exhibition was greatly appreciated. 


The exhibition of works by artists of 
Chicago and which 
March 5, has proved one of the most 
notable of the series. offered 
for work in this exhibition have been 
awarded as follows: 

Frank G. Logan Medal, carrying with 
it five hundred dollars, for a painting or 
piece of sculpture executed by a resident 
of Cook County, to Walter Ufer for his 
canvas “In the land of mafiana.” 

Frank G. Logan Medal, carrying 
with it two hundred dollars, for a paint- 
ing or a piece of sculpture executed by a 


vicinity, closes 


Prizes 
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resident of Cook County, to Victor Hig- 
gins for his painting “Juanito and the 
suspicious cat.” 

Edward B. Butler Purchase Fund of 
two hundred dollars, for an oil painting 
or paintings to be presented to the public 
schools of Chicago, to Norman Tolson 
for his “Poster: The combat” and 
“Poster: On guard.” 

Mrs. Julius Rosenwald Purchase 
Fund of two hundred dollars to Edgar 
§. Cameron for his oil painting, “Beech 
woods,” to be presented to the public 
schools of Chicago. 

Clyde M. Carr Prize of one hundred 
dollars, for a meritorious work in land- 
scape in any medium, to Mr. Cameron 
for his “Cabaret Breton.” 

Englewood Woman’s Club Prize of 
fifty dollars to Jessie Arms Botke for 
her group of seven paintings. 

Municipal Art League Prize for 


portraiture to Mary Hess Buehr for 
her group of miniatures. 
William Frederick Grower. Prize to 


Wilson Irvine for his painting, “The 
Tillitson Place.” 

The Mrs. John Shaffer Prize to 
Albin Polasek for his bronze “Figure 
of a nude boy.” 

The William Randolph Hearst Prize 
of three hundred dollars, for a merito- 
rious work in the exhibition by Chicago 
artists, was divided equally and awarded 
to Victor Higgins for his canvas “Pipita 
passes,” and to Albin Polasek for his 
“Figure of a nude boy.” 

Kathleen Beverley Ingels received 
honorable mention for her “Fountain 
figure: The young Diana.” 

The silver medal, awarded by the 
Chicago Society of Artists, was given to 
Victor Higgins for his group. 


Among the works sold from this ex- 
hibition are the two following: Mr. 
Cameron’s “Cabaret Breton,”’ which was 
presented to the Institute by the Friends 
of American Art, and “Summer days; 
Charlevoix, Michigan,” by Frank C. 
Peyraud, purchased by the Public School 
Art Society. 

The annual exhibition of etchings, 
offered under the auspices of the Chicago 
Society of Etchers, presented a wide 
range of subjects representing the most 
vital contemporary work produced in 


. the medium. As usual, the display was 


popularly attended, and the sales were 
gratifying. According to the plan of 
devoting ten per cent. of the receipts 
from associate memberships to the pur- 
chase of etchings from the exhibition for 
the museum collections, the Society 
bought and presented to the Art In- 
stitute impressions from the following 
plates: “An obscure turning, Venice,” by 
Clifford Addams; “Back of a Roman 
house” and “Fog on Thames” by Bertha 
E. Jaques; “Gisors” by Ernest Roth; 
“Doorway” by Ralph Fletcher Seymour ; 
“Help wanted” by Dwight C. Sturges; 
“Canal in Venice” by J. C. Vondrous. 

The Frank G. Logan Prize of 
seventy-five dollars for an etching was 
awarded to J. C. Vondrous for his 
“Canal in Venice” and the Logan Prize 
of twenty-five dollars, to Clifford Ad- 
dams for “An obscure turning, Venice.” 
The Young Fortnightly offers fifty dol- 
lars for purchase of etchings from the 
exhibition, to be presented to the Art 
Institute. These purchases will be an- 
nounced in a later issue. 

A quaint and interesting exhibition 
was the showing last month of English 
and American valentines from the col- 
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FUGI FROM THE SEA 
CLARENCE BUCKINGHAM COLLECTION 


lection of Mrs. Emma B. Hodge. This 
display included the first valentine made 
in the United States, as well as the one 
which inspired it, this having been im- 
ported from England in 1849. Esther 
Howland, produced the first 
American valentine, gave it, with a let- 
ter dated February 14, 1901, to Mr. A. 
W. Brayley. This letter over Miss 


who 


Howland’s 
shown in the display. 
Miss Howland’s 
formed one of the exhibits, 
and the three 
books, ‘New 
valentine writer,” “Cupid’s 
annual charter,” and “The 
girdle of Venus,” as 
valentines, 


signature was 
Also 
work-box 
very rare 
gentleman’s 


well 
as the series of 
issued 
Queen Victoria’s marriage, 
were among the distinctive 
features of the exhibi- 


in celebration of 


tion. 

The color prints by Hokusai from the 
Buckingham collection hung in Gallery 
46 have attracted much interest. They 
will remain on exhibition until the end 
of March. The one reproduced in this 
the Bulletin, 
Narumi,” shows a view of Mount Fuji 
from the sea near Narumi in the 
Province of Kazusa. 


issue of “Kazusa no 


NOTES 


ECENT LOAN OF VAL- 
R UABLE MAIOLICAS— 

Through the generosity of 
Mr. Charles Allis of Milwaukee, 
the Art Institute enjoyed the 
privilege last month of viewing three 
very rare specimens of Italian maiolica. 
They were obtained from the Cottreau 
collection, which, next to the Spitzer and 
Bernal collections, possessed the finest 


examples offered in modern times. One 
piece is from the Gubbio bottega. Ac- 
cording to its decoration, this “on- 


garesca,” or plate on a foot, represents 
what was known as an “amatorio,” or 


love gift. The hands clasped over a 


flame indicate an acceptance and be- 
trothal. Above the hands is a heart 
pierced with an arrow. The decorations 
are blue with metal reflections in red, 
ruby, and bronze red. On the reverse 
side is a letter N. 

The other two pieces in the group, 
according to the catalogue of sale, are 
“deep plates, tondini, in Urbino faience, 
atelier of Fontana, middle of sixteenth 
century; the one presenting the subject 
of Polyphemus and Galatea, the other, 
the legend of Apollo and Daphne—to 
follow the inscriptions of the reverse 
sides.” Both show the arms of the 
bishop of the diocese. 











Torey 
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James HALL, 1869-1917 
—The world of art and of 
art education suffered a loss 
during the month just past 
in the death at North 
Scituate, Massachusetts, of 
James Hall. Mr. Hall was 
a designer of rare taste. He 
had been director of art at 
the Ethical Culture School 
of New York and previously 
was supervisor of art, first 
in the city of Springfield, 
Massachusetts, and later in 
the city of Newark, New 
Jersey. His contributions to the liter- 


ature of art education, and his influence 
as a teacher did much to develop the sub- 
ject in wholesomeness and refinement. 


Lectures BY Mary J. Quinn— 
“Our clothes and their ancestors” and 
“Linear composition” were the subjects 
of two lectures delivered in Fullerton 
Hall last month by Mary J. Quinn of 
Pratt Institute. Much interest was ex- 
pressed by those who attended. 


LecTURES FOR THE. MontH—Dur- 
ing March there will be four lectures 
delivered in Fullerton Hall on Tues- 
day afternoon at four o'clock. 

Reverend Bernard Iddings Bell, 
whose address will be on “Beauty and 
the art of worship,” is a clear, forceful 
speaker. He treats his subject in a 
somewhat controversial manner, dealing 
with certain tendencies on the psychology 
of religious experience. The lecture is 
illustrated with slides. Mr. Bell is dean 
of the Episcopal diocese at Fond du Lac, 
and his lecture is reported to have 
pleased artists, architects and laymen. 


IN THE HARBOUR—BY MARYLKA MODJESKA 


ANNUAL EXHIBITION OF ETCHINGS 


Frank Alvah Parsons, scheduled to 
speak March 13 on “Art and its relation 
to modern dress,” is a magnetic lecturer, 
whose message is practical for every-day 
application. Mr. Parsons is president of 
the New York School of Fine and Ap- 
plied Art, and professor of art in ad- 
vertising display in the New York Uni- 
versity. He is an annual lecturer at the 
Metropolitan Museum of Art and each 
year conducts a study class abroad. 

Dr. Edgar J. Banks, explorer, author, 
lecturer, will describe, with colored 
slides for illustration, “A thousand miles 
down the Tigris River.” Dr. Banks 
has traveled extensively in the Orient 
and has served in various diplomatic 
capacities in the East. 

Mr. A. T. van Laer, N. A., will give 
an illustrated lecture on ‘““The women 
painters of the world.” Mr. van Laer 
has been for twenty-five years on the 
staff of the New York school board in 
connection with the public lecture 
course. He‘also for ten years past has 
delivered his course on the “History of 
paintings” before the students of the 
National Academy of Design.” 
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CAMEL—T’ANG PERIOD 
PRESENTED BY GEORGE H. SUDDARD 


RECENT ACCESSION TO THE COL- 
LECTIONS—One of the most prized 
ancient Chinese clay figures of the T’ang 
period (618-906 A. D.) has just 
been presented to the collections by Mr. 
George H. Suddard. It is a camel about 
twenty inches high with saddle bags, 
showing a large amount of polychrome 
coloring and traces of gold. Such fig- 
ures were interred, and the history re- 
lating to the ceremonies and symbology 
has but recently been definitely unfolded. 


Opera ProcramMs — The Sunday 
opera evenings for the month will be 
as follows: March 4, “Il Trovatore;” 
March 11, “Tannhauser;” March 18, 
“The juggler of Notre Dame;” March 
25, “The marriage of Figaro.” 


A FOREWORD TO THE SCAMMON LECTURES FOR 1917 


In response to a request made in behalf of the Bulletin, Mr. Lorado Taft has 
kindly sent the following statement on modern tendencies in the field of sculpture, 


which will indicate in a measure the point of view of the Scammon Lectures for 


this year. 
first three weeks in April. 

The most ancient and enduring of the 
arts has, like all things human, its fash- 
ions. Styles come and go in the sculp- 
tor’s studio as in the millinery shops. 
Someone has said of literature: “Each 
period must have its weed-like crop in 
order that a few memorable products 
may triumphantly survive the moment 
which gives them birth.” We know how 
true this is of the other arts. 

In the story of France, Gothic art 
succeeded the Romanesque and gave way 
in due course before the insinuating ap- 
peal of the Italian Renaissance. This 
new gift of the South, transplanted to 
Gallic soil developed unforseen qualities 
of adaptability and delighted the world 


These lectures are to be delivered Mondays and Thursdays during the 


—Editor. 


with its charm, only to fade in turn be- 
fore Italy’s third invasion, that wave of 
classicism which, in spite of Houdon, 
left the banner of Canova fluttering over 
every stronghold. 

The mighty Rude, “halting ever be- 
tween two opinions” but producing a 
national masterpiece, was followed by 
his fiery disciple, Carpeaux, who set all 
the new monuments of Paris a’whirl. 
Against this increasing agitation, this 
gathering of pedestaled dervishes, the 
serene art of Paul Dubois and Chapu 
made in vain its dignified protest ; hence: : 
forth it was a mad race to see who could 
be the most startling and vehement. 

Now comes Rodin, an incomparable 
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workman, whose fragmentary art has 
altered the fashion of the entire world. 
His imitators attempt “short cuts” to his 
extraordinary achievements. As his work 
has gradually become incoherent and ex- 
aggerated the little men have gaily fol- 
lowed, developing with enthusiasm any 
license encouraged by such high example. 
Thus in place of a self-respecting art 
worthy of its ancient lineage, Paris has 
offered of late a vast output of puerile 
effronteries delighting through their very 
ineptitude a public avid of new sensa- 
tions. Realism and unbridled cleverness 
having run their course, the jaded critics 
seem to find refreshment in wilful bung- 
ling and pretense ot naiveté. 

Fortunately, other strong influences 
have been at work and the structure of 
a thousand years is not to be destroyed 
without protest. A group of young men 
have re-discovered the simple massive art 
of their medieval masters and the lime- 
stone of which the cathedrals were built 
is beginning once more to blossom and 
bear fruit. Some of the most interesting 
and significant things in recent French 
sculpture are carved in a material which 
would have been disdained a few years 
ago. 

Similar revolutionary changes have 
been going on in other lands. The name 
of Constantin Meunier, the Belgian 
sculptor of labor, has become almost as 
familiar as that of Jean Francois Millet. 
Sinding, the Scandinavian, is a strange 
descendant of Thorvaldsen. And in 
Germany, what would Rauch and Reit- 
schel say of the men who inhabit their 
studios to-day? Hildebrand must rub 
his eyes in wonder over the extraordinary 
brood that he has brought forth. Did 
Begas leave a bewildered benediction to 





FIRST AMERICAN VALENTINE—ESTHER HOWLAND 
LOANED BY MRS. EMMA B. HODCE 


the Lederers and Metzners who trod so 
ruthlessly upon his heels? Classicism died 
hard in that land and the Romantic 
spirit which was so essentially Teuton 
made surprisingly little impression upon 
German stone and bronze, but the new 
nationalism has had wonderful results. 
It can claim some of the most impressive 
public monuments of recent years, while 
decorative sculpture “made in Germany” 
is the most interesting and inspiring of 
current production. 

And Mestrovic and Aronson and all 
the other untamed spirits continually 
emerging from shadowy lands—those 
unclassified geniuses whose exotic art is 
too powerful to be overlooked—what is 
to be their share in the readjustment of 
the “‘balance of power ?” 

In America we have been blessed with 
the example of a great master whose 
probity and sanity have been an im- 
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measurable benefit to all. Saint Gaudens’ 
influence can not be overestimated. Yet 
no man’s leadership is sufficient to bring 
us into the promised land. The myriad 
ways in which American sculptors are 
seeking artistic salvation is an appealing 
theme. 

These later movements with their pro- 
tagonists seem to offer promising and 
timely material for a course of lectures 
which may be entitled, “Some Recent 
Tendencies in Sculpture.” 

Lorapo Tart. 


PrizE FoR WATER CoLor—Mr. Wil- 
liam H. Tuthill of this city offers a 
prize of one hundred dollars for the en- 
couragement of water color painting, to 
be awarded at the annual exhibition of 
water colors in May. 


EXAMINATION OF WITNESSES IN A TRIAL FOR WITCHCRAFT—BY GEORGE FULLER 
PRESENTED BY THE FRIENDS OF AMERICAN ART 


A PLEASANT INNOVATION — The 
Gallery tour and dinner, given in the 
Institute on February 22 by the Chi- 
cago chapter of the alumni of ‘Grinnell, 
Iowa, marked a significant event in the 
relations between the fine arts and the 
arts of learning. Grinnell College was 
the first institution to codperate with 
the Art Institute in the launching of 
the Art Institute’s extension department, 
and the choice of a meeting place was a 
further expression of the strong interest 
which has been developing at Grinnell 
with regard to the arts. 
prove a precedent for other college 
societies. Any agency which brings the 
college man, schooled in the sciences and 


The event may 


in literature into closer contact with the 
arts which address the eye, carries for- 
ward his cultural development. 
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EVENING STILLNESS—BY BERTHA S. MENZLER-PEYTON 


DURING JANUARY, 1917, TWO HUNDRED AND SIXTY-SIX ANNUAL 

MEMBERS WERE ADDED TO THE MEMBERSHIP LIST. 
THE FOLLOWING NEW LIFE MEMBERS ALSO WERE ADDED: 

Alexander Bauer Miss Etta Quackenbos Gee Dr. W. W. Quinlan 

Alice Berman Mrs. Darwin Keith P. J. Sexton 

Herbert J. Blume I. Litwinsky W. W. Sherman 

August S. Brasen Robert Rutherford McCormick Miss M. E. Shields 

Mrs. J. S. Brown C. A. Nash Edwin W. Sims 

R. W. Clifford James Norris Mrs. Margaret Avery Snedicor 

William J. Donahue R. H. Norton George E. Van Hagen 

John B. Drake Charles Novak Charles Weeghman 

Charles N. Ford Dr. Frederick B. Noyes Carleton White 

Dr. Agnes B. Fuller 


Sunday concerts are given every Sunday afternoon at 3:30 and 4:45 p. m., each 
to last one hour. (Note change of hours from time of last year.) Opera 
concerts will be given Sunday evenings at 8 o'clock. November 5, 1916, 
was the date of the first of this series, which will continue throughout the 
winter season. Admission, afternoon 10 cents; evening 25 cents. 

The Scammon Lectures this year will be on the general subject of “Some recent 
tendencies in sculpture.”” There will be six lectures by Lorado Taft, sculptor, 
Chicago. ‘These will be delivered Mondays and Thursdays in April. ‘Topics 
will be announced later. 
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UNDER THE OLD CHESTNUT—BY CHARLES P. GRUPPE 


ANNOUNCEMENT 


MARCH TO May, 1917 I 


LECTURES AND CONCERTS 


For MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL AT 4 P. M. 
NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE . 


March 
6 Tues. Rev. Bernard Iddings Bell. Beauty and the art of worship. ] 
Frank Alvah Parsons, B. S. Art and its relation to modern dress. 


13 Tues. 
20 Tues. Dr. Edgar J. Banks. A thousand miles down the Tigris River. 
27 Tues. Alexander T. Van Laer, 
N. A. The Women Painters of the world. 
April 
2 Mon. Scammon Lecture. Lorado Taft. 
3 Tues. Concert. Musicians’ Club of Chicago. 
5 Thurs, Scammon Lecture. Lorado Taft. 
9 Mon. Scammon Lecture. Lorado Taft. 
10 Tues. Ourearly American portrait 
painters. Charles Francis Browne. 
12 Thurs. Scammon Lecture. Lorado Taft. 
16 Mon. Scammon Lecture. Lorado Taft. 


Members of the Chicago Symphony 
Orchestra. 


19 Thurs. Scammon Lecture. Lorado Taft. 


17 Tues. Concert. 
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ICE-BOUND RIVER—BY CHARLES ROSEN 
LOANED BY THE SYRACUSE MUSEUM OF FINE ARTS 


EXHIBITIONS 


February 1 to March 5—(1) Twenty-first annual exhibition of works by artists 
of Chicago and vicinity. 
(2) Seventh annual exhibition of American etchings, under the management 
of the Chicago Society of Etchers. 

March 3 to March 27—Exhibition -of applied design from the elementary grades 
of the public schools of Chicago. 


March 8 to April 2—(1) Exhibition of paintings by Hayley Lever and Ernest 
Lawson. 
(2) Exhibition of paintings by Charles Rosen. 
(3) Memorial exhibition of paintings by Howard T. Cushing. 
(4) Exhibition of small bronzes by A. Phimister Proctor. 
(5) Exhibition of paintings by Bertha Menzler Peyton. 
(6) Exhibition of paintings by Charles P. Gruppe. 
(7) Exhibition of paintings by Randall Davey. 
March 12 to May 1—Memorial exhibition of the Bryan Lathrop collection of 
etchings and lithographs by James McNeill Whistler. 


March 15 to April 2—Exhibition of drawings by Dr. James Parton Haney. 


March 17 for an indefinite period—Loan exhibition of books on the fine arts, held 
under the auspices of the Caxton Club coéperating with the Art Institute. 


April 5 to April 30—Architectural exhibition. 
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DOORWAY—BY RALPH FLETCHER SEYMOUR 


ANNUAL EXHIBITION OF ETCHINGS 


SCHOOL 


PPOINTMENT OF MR. 
A HAW THORNE—The Art In- 

stitute is fortunate in securing the 
services of Mr. Charles W. Hawthorne 
as instructor in the School. Beginning 
March 1, Mr. Hawthorne will conduct 
classes in painting two days each week 
The standing of 
Mr. Hawthorne in the world of con- 
temporary art, as well as his gift for im- 
parting knowledge, assures the student 
of the exceptional privilege afforded 
under this new instructor. 


for a period of time. 


THE Marprt Gras—On the evening 
of February 20, the students of the 
School held their annual carnival. In 
the course of the program were pre- 
sented: “A Harlequinade,” performed 
by Helen Spengler, Dorothy Sutton, and 





Victor Proetz; a pageant, symbolizing 
the reception of the Renaissance style in- 
to England, by students of the Chicago 
School of Architecture; a pantomime, 
“A Merrie Tale,” by seven students; 
songs by William Schwartz and Mary 
Atwood of the student body and by 
Frances Lawrence and Louis Klebba 
from outside; “One spring morning,” 
danced by Aliska Manhoff; a minuet 
executed by eight members of the Girls’ 
Life Class Association in fifteenth century 
costume; a Chaucerian dance, adapted 
from the Canterbury Tales by Muriel 
Walker and Havrena Protheroe; an ex- 
hibit of bali room dancing by Dorothy 
Rouen and Glen Holland. 


ALUMNI DiInNER—The Art Institute 
Alumni Association held its annual din- 
ner on the evening of February 8 with 
an attendance of one hundred and 
seventy-five. Dr. James Henry Breasted 
of the University of Chicago made the 
address of the evening. Other speakers 
were: Mr. Charles L. Hutchinson, 
president of the Art Institute, Mr. 
Oliver Dennett Grover, president of the 
Alumni Association, Mr. Newton H. 
Carpenter, business manager of the In- 
stitute, Bernard Armstrong, president of 
the Art Students’ League, Mrs. Coon- 
ley Ward, and Miss Anna Page Scott 
who made the trip from Dubuque, Iowa, 
expressly to attend the dinner. 

Since the origin of the Association, in 
December, 1911, there has been an en- 
rollment of over one thousand. This 
represents a wide range of territory and 
covers a large field of activity. The pur- 
pose of the organization is to continue 
the spirit of fellowship which has its be- 
ginning during student days. 
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THE LIBRARY 

HE Library was able during this 
ij month to add to its collection 

Series 1 and Series 3 of the draw- 

ings in the Uffizi Gallery. They include 

drawings by Uccello, Botticelli, Raphael, 

Mantegna, Titian, Tintoretto, Schon- 

gauer and Diirer. Series 2 was acquired 

in 1914 and includes drawings by Fra 

Bartolomeo, Francia and Correggio. 

A number of books illustrating the 
handicrafts of the Hawaiians was pur- 
chased from the Bishop Museum press 
of Honolulu. They illustrate the 
Hawaiian feather decoration, mat and 
basket weaving of the old Hawaiians 
compared with similar work from the 
other parts of the Pacific, and the mak- 
ing of bark cloth in Hawaii. 

Among the gifts of the month was a 
collection of books on Spanish art, given 
by J. C. Cebrian of San Francisco. They 
include a set of ten volumes of plates 
giving the details of Spanish art covering 
Antique, Roman, Gothic, Hispano- 
Arabic, Renaissance, Barocco and Mod- 
ern Art; an excellent book on the grill- 
work of the Spanish Renaissance, show- 
ing photographs and measured drawings ; 
a work on the portrait painting of Goya; 
a volume on antique Spanish ceramics 
and one on portrait-miniatures in Spain. 
The Catalogue of the Jarves collection 
in Yale University was the gift of 
Walter Brewster. This catalogue is a 
masterly work compiled by Osvald Sirén 
and is illustrated by one hundred and 
fifteen plates. The collection includes 
examples of Italian painting from the 
thirteenth to the seventeenth centuries. 

Other gifts were a collection of books 
and catalogues of Japanese art by H. B. 
Wrenn and F. F. Norcross, the Cat- 


PROVINCETOWN HOUSES—BY BEATRICE S, LEVY 
ANNUAL EXHIBITION OF ETCHINGS 


alogue of the collection of prints from 
the Liber Studiorum formed by Francis 
Bullard from the Museum of Fine Arts 
in Boston and “The etching of con- 
temporary life” from the Chicago Society 
of Etchers. 

The Lantern Slide Department has 
been collecting material on the subject 
of prehistoric art in America and now 
has about twenty-five lantern slides re- 
lating to the art of the Mayan Indians. 
Some of these are of the architectural 
ruins found in Central America, restora- 
tions of the buildings and also examples 
of the sculptured remains with some 
drawings of bird forms taken directly 
from early Indian pottery. The depart- 
ment has also added some Egyptian wall 
paintings and some particularly beautiful 
examples of Chinese painting, some of 
which were made from original Chinese 
paintings in the Museum of Fine Arts 
in Boston. 
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ACCESSIONS TO THE LIBRARY 


The following books are among those 
added during January: 


Berenson, Bernard — Venetian painting in 
America. 1916. 

Beruete y Moret, A. de—Goya, pintor de 
retratos. 1916. 

Bradley, W. A.—French etchers of the second 


empire. 1916. 

Bridgam, W. T.—Hawaiian feather work. 
1899. 

Bridgam, W. T.—Ka Hana Kapa. The 
making of bark-cloth in Hawaii. 1911. 


Bridgam, W. T.—Mat and basket weaving 
of the ancient Hawaiians. 1906. 

Byne, Arthur & Stapley, Mildred—Rejeria of 
the Spanish Renaissance. 1914. 

Camehl, A. W.—Blue-china book. 1916. 

Cram, R. A., Hastings, Thomas & Bragdon, 
Claude—Six lectures on architecture. 1917. 

I disegni della R. Galleria degli Uffizi. 
Series 1 and Series 3. 1912-1915. 

Drake, Maurice—History of English glass- 
painting. 1912. 

Druitt, Herbert—Manual of costume as il- 
lustrated by monumental brasses. 1906. 
Eberlein, H. D. & McClure, Abbot—Practical 

book of period furniture. 1914. 
Ezquerra del Bayo, D. J.—Exposicién de la 
miniatura retrato en Espafia. 1916. 


Gummere, A. M.—The Quaker. gor. 


Hendley, T. H.—Indian jewellery. 1906-1909. 


Leroy, Mira—Materiales y documentos de arte 
Espanol, 1900-1914. 10 v. n.d 


McClure, Abbot & Eberlein, H. D.—Home 
furnishing and decoration. 1916. 


Madrid. Sociedad Espafiola de amicos del 
arte—Album de la exposicidn de antigua 
ceramica Espaiiolo. n. d. 


Mercer, H. C.—Survival of the mediaeval 
art of illuminative writing among Penn- 
sylvania Germans. n. d 

Robie, Virginia—Quest of the quaint. 1916. 


Seidlitz, W. von—Geschichte des Japanischen 
Farbenholzschnitts. 1897. 


Sirén, Osvald—Descriptive catalogue of the 
pictures in the Jarves collection belonging 
to Yale university. 1916. 


Waugh, F. J—Clan of munes. 


Weitenkampf, Frank—Etching of contempor- 
ary life. 1916. 


1916. 


Winthrop, G. L. ed.—Catalogue of the col- 
lection of prints from Liber Studiorum of 
Turner formed by Francis Bullard and be- 
queathed to the Museum of Fine Arts in 
Boston. 1916. 


ACCESSIONS TO THE MUSEUM 
BY GIFT 


Friends of American Art 
Oil painting: “Examination of witnesses 
in a trial for witchcraft.” 
Oil painting: “Cabaret by 
Edgar S. Cameron. 


S. D. Childs & Company 
Two copies of bronze medal “Indiana 
Society of Chicago.” 


Breton” 


Antiquarian Society 
Crucifix, carved wood. 
Cup: Russian, silver and enamel. 
of Mrs. Herman J. Hall. 


Gift 


Frank W. Gunsaulus 
Coverlet, double weave, “woven by J. 
Craig, two miles northeast of Greens- 
burg, D. C., Iowa, 1855.” 
Koubatcha plate, 16th century. 
Martin A. Ryerson 
Plate and stein: pewter, by Jules Brateau. 
George H. Suddard 
Pottery camel: Chinese, T’ang period. 
Two pottery vases: Chinese, Han 
period. 
Mrs. Fannie Hale Gardiner 
Handkerchief: South American. 


BY PURCHASE 


General Fund 
Etching: “Chinese wool-flowers” by Bir- 
ger Sandzen. 
Etching: “In a robe of mist” by Roy 
Partridge. 


Joseph Brooks Fair Fund 
Etching: “Facade of the Art Institute” by 
Otto J. Schneider. 


same Vl 








rte 


BU 





Eve 


Sun 





BULLETIN OF THE ART _ INSTITUTE OF CHICAGO 





ATTENDANCE Day School Men Women Total 


Academic 310 452 762 
Designing 53 67 
, Normal 67 69 
the museum during January, 1917, was Modeling 2 i 
as follows: Juvenile 244 378 
Ceramic 37 37 
Pottery 34 36 
Architecture 2 89 
Applied Design 16 16 
Saturday Normal 45 45 


31 Total 70,064 968 


MuseEumM—The number of visitors at 


Average 
4 Sundays . 22,877 5,719 
9 other free days 38,074 4,230 
17 pay days 9,113 536 





Evening School 
Lisrary—The number of visitors in 
the Ryerson Library during January, 


1917, was as follows: In two classes 


Corrected Total 
Day attendance 
Students 5,029 
Consulting visitors 2,540 
Evening attendance 1,179 Lectures — The attendance at lec- 


Sunday attendance : 724 tures and entertainments held in Fuller- 
9,472 ton Memorial Hall during January, 

1917, was as follows: 
The total attendance for the same 


month last year was 7,873, showing an 
4 lectures to members and students 


increase of 1,599. 8 Sunday afternoon concerts 
4 Sunday evening concerts 
20 other lectures and entertainments 
ScHoot — The attendance in the 2 Student lectures 
school during January, 1917, was as  * Orchestral concert 


follows: 39 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 
Cuar_es L. HUTCHINSON 
§ Martin A. Ryerson 
| Frank G. Locan 
Ernest A. HAMILL 
Business Manager NEWTON H. CARPENTER 
Secretary WiuraM F. Tutte 
Manager of the Membership 
Department Guy U. Younc 
Membership Clerk Grace M. WILLIAMS 


President 
Vice-Presidents 


Treasurer 


Acting Director Georce W. Eccers 
Curator of Decorative 

Arts B. BENNETT 
Curator of Temporary 

Exhibitions CHARLES H. BURKHOLDER 
Curator of the Buckingham 

Prints FREDERICK W. GooKIN 
Librarian SARAH L. MITCHELL 
Dean of the School THeEopore J. KEANE 
Registrar Joun E. HASFURTHER 


The Art Institute of Chicago was incorpo- 
rated May 24, 1879, for the “founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of ob- 
jects of art, and the cultivation and extension 
of the arts of design by any appropriate 
means.” The museum building upon the Lake 
Front, first occupied in 1893, has never been 
closed for a day. It is open to the public 
every week day from 9 to 6; Sundays from 
12:15 to 10 p. m. Admission is free at all 
times, to members and their families and to 
public school teachers and pupils, and to all 
upon Wednesdays, Saturdays, Sundays and 
legal holidays. Upon other days the entrance 
fee is twenty-five cents. 


All friends of art are invited to become 
members. Annual Members pay a fee of ten 
dollars a year. Life Members pay one hun- 
dred dollars and are thenceforth exempt from 
dues. Governing Members pay one hundred 
dollars upon election and twenty-five dollars 
a year thereafter. Upon the payment of four 
hundred dollars Governing Members become 
Governing Life Members and are thenceforth 
exempt from dues. All receipts from life 
memberships are invested, and the income 
only is expended. Benefactors are persons 
who have contributed $25,000 or more. 


All members are entitled, with their fam- 
ilies and non-resident visiting friends, to the 
use of the Ryerson Library upon art, and 
admission to all exhibitions, receptions, public 
lectures, and entertainments given by the Art 
Institute, with the exception of the Sunday 
concerts, to which a small fee is charged. 


The School departments of 
Drawing, Painting, Illustration, 
Decorative Designing, Instruction 
and Architecture. 

Information and circulars of instruction 
may be obtained of the School Registrar. 


includes 
Sculpture, 
Normal 


MUSEUM INSTRUCTION 

Visitors desiring to see the collection under 
guidance may make appointments with Mrs. 
Hall or Miss Parker in Gallery 14. 

Terms: One dollar per hour for four persons 
or less. For groups of more than four, twenty- 
five cents a person; clubs of less than forty, 
five dollars; of over forty, ten dollars. In- 
struction in the regular weekly classes, three 
dollars for twelve lessons; no single tickets. 
Groups from schools, two dollars. Time 
limit for all classes: one and one-half hours. 

LIBRARY 

The Ryerson Library, containing about 10,- 
ooo volumes, 32,000 photographs, and 14,000 
lantern slides on art and travel, and the 
Burnham Library, containing about 2,000 vol- 
umes on architecture, are open every day, in- 
cluding Sundays, and Monday, Wednesday 
and Friday evenings. The collections of 
photographs and lantern slides are available 
as loans. A room is provided for groups of 
students who may wish to consult books or 
photographs. The staff of the Library is 
alwavs ready to assist in investigation. 

PUBLICATIONS 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 

238 pages and 4g illustrations 
Catalogue of the Casts of Ancient Sculp- 

ture in the Elbridge G. Halli and other 

collections, by Alfred Emerson 

Part I. Oriental and Early Greek Art 

Part II. Early Greek Sculpture 
Catalogue of Etchings and Drawings by 

Charles Meryon. Howard Mansfield 

Collection 
Catalogue of Etchings by Joseph Pennell. 

Joseph Brooks Fair Collection 
Catalogue of Etchings by Anders Zorn. 

Wallace L. DeWolf Collection 
Catalogues of current exhibitions 

BULLETIN 

The Bulletin is published eight times a year, 
monthly from January to May and from 
October to January. The Bulletin is sent 
regularly to all members; to others the price is 
ten cents a copy, fifty cents a year postpaid. 

REPRODUCTIONS FOR SALE 

Color prints of paintings belonging to the 
Museum (32 subjects at 25c. each, 8c. extra 
for mailing), photographs by the Museum 
photographer, and postcards (16 subjects in 
colors at 2 for 5c. and 205 subjects in one 
color at 1c. each) are on sale. Reproductions 
by various art publishing companies are also 
available. An illustrated price list will be 


sent on application. 
COPYING 


5 to 


Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are nec- 
essary for sketching or for the use of hand 


cameras. 
LUNCH ROOM 
A lunch room located on the ground floor 
is open from 11:45 a. m. to 1:30 p. m. 
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